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shaped like a dancing helmet (gelunggan), and often legong
dancers go there to deposit offerings. Once a year, a day (tumpalc
wayang) is dedicated to the theatre, when all theatrical accesso-
ries, the costumes, masks, and marionettes as well as musical
instruments, receive offerings, perhaps to restore their original
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effectiveness. On this day theatrical organizations all over the
island give feasts, but no performance of any kind is permitted.
There is also a day when literary manuscripts receive offerings;
the day is dedicated to Saraswati, goddess of learning, science,
and literature, when no one may read.

The size of the crowd is the only indication of whether a per-
formance is successful or not. The Balinese do not applaud or
show their appreciation of a performer in any other way. This
seeming lack of encouragement does not influence the enthusi-
asm for the art, and it is my impression that the dance and the
theatre of today are even more developed than in the past. Judg-